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WHAT IS 
THAT DOING 
HERE? THAT'S 
CIOCCOLATA'S... 
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HEY, | | LF 
GIOR-| f iG Y 
MISTA’'S 
WAKING 
uP! 
HOW FAR 
AWAYDO QQ 


YOU THINK (Ed \vafie 
WE ARE? a 


wo h K . 


FROM THE 
COLOSSEUM. 


LLL 


FAST D’YA 
THINK WE 
CAN GET 
THERE? 


DURING THE 
FIGHT? ££ 


TI HN 
\ Us Mt ver. 
\Gs | 
THe PHone | SOAR 


“> 


war Je" ox) BRRRRM 


was He = me. 

TELLING n ) BRRARM 
HIS 

PARTNER? 


BLINK BLINK 
BLINK BLINK 


THAT'S 
WHAT THAT 
BLINKING 


; Ni/ THAT'S THE 
vA THINGY THAT 
ee eet Nand SAYS I HAVE 
DURING THE om VOICE MAIL! 
CHASE? we 


= ff 


I WAS 


. A Vets ALITTLE 
IT LOOKS LIKE 4 DISMAYED 


THE NEW GUY A. WHEN My 
GIORNO GIOVANNA, - y ‘ j 4 HELICOPTER 


/5 GOING TO 
CLIMB UP TO THE GOT PINNED 


HELICOPTER, BUT ; } * ; BY THAT TREE, 
, HE WON'T BE A SG ‘ ; 
PROBLEM. 


hi <2 Re VE TAKEN 

VICTORY ‘ OUT THEIR 

IS MINES . i |) , eae 
Ly < MISTAL 


I WONDER 
HOW MANY 
SUGAR a KEEP 


IT'S YOUR 
ZEWARD. CUBES FOCUSED ON 


YOUD LIKE. CW (4 J succurari. 


WHEN YOU 
RETURN, 
ILL GIVE 
YOU A BACK 


. . Fi ere al \ % ' ( Ne. SCRATCH. 4f 
NN . a } : = : : X > a 2 


ILL THROW 
F FIVE CUBES = JUST 
FOR YOU! KIDDING! 


LISTEN, 

THE STRONG = \ SECCO. 
MAY RULE OVER} You aN. 
he Ter ie RQ wwnciee 
WE HAVE THAT a (SN 


THE STRONG 
MUST RULE 
OTHERS. 
SUCH I OUR 
DESTINY. 


BUT... GIORNO 
THAT 
STRENGTH : 64 J 
15 WHY I , Nara CAN YOU, 
LIKE YOU. i | a) SECCO! YOU 
IM GOING 4 y, ; ; J HAVE THE 


STRENGTH. 


( ; i,” a, 


a \ A ae 


DID THEY 


has 
pereaT \ Vi | 
THE MAN 


ga ne “< \ 
| Air sting /fPAR 
INTHE il id ( 
HELICOP- fF "J! Nat 
\X ®y> vo 
‘4, \ : 
y 


HEY, LOOK! 
DOWN THERE! 


+} MORE PEOPLE 


— 4] HAVE FALLEN Z 
| (Y i 7 


Cy — 


WHAT'S 
HAPPENING 
TO ROME? 


I HEAR 
HERE'VE BEE! 
ACCIDENTS 
EVERY- 
WHERE. 
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SS 
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i 


RS 


Us 


BSS 
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IM ABOUT 
TO FINISH 
OFF 


veel HAVE 
A SLIGHT 
HEAD 
INJURY. 


THINGS 
WITH ME 
HAVEN'T 

GONE AS 


\\\ 


W S 


Y ‘a <F 
ve THERE'S / 
< P| SOMETHING [2 
NN ie MI I WANT TO 
\ THEIR NWA), THEE vu. 
DESTINATION F <( 
I FIGURED IS THE ‘ f aa 
/T OUT FROM COLOSSEUM. PF. Gy J 
SOMETHING : SJ p 
MISTA’S : ce 
BULLET SAID. | ! I DONT HAVE 
MUCH TIME, 
AND I HAVE 
TO SPEAK 
QUIETLY. 
BUT 
LISTEN J 


WELL, 


SECLO. al 


I WILL DEFEAT 
GIORNO, BUT JUST 
IN CASE.../F MY 
MOLD WEAKENS, 
YOU MUST GO. 
UNDERSTOOD? 


SOMEONE /9 
WAITING FOR 
THEM AT THE 
COLOSSEUM. 


THAT PERSON 
KNOWS THE SECRET 
TO DEFEATING THE 


Yk YOU MUST GET 3 
THAT SECRET 


BOSS. THAT'S WHY 
GIORNO AND THE 
Picate, ee OTHERS ARE GOING 
\, YOU ARE THE THERE TO MEET HIM... 
etl Onty one AND WHY THE BOSS 
7 WHO CAN. 


WANTS TO STOP THEM. 


L\ EEN 


7 we 


CIOCCO- 
LATA, YOU 
PIECE OF 


(OLY 


XY 


YOU PLAY 


WITH ME BY 
THROWING | YOU'RE A 


GENIUS. 


STRONG. 


WEAKLING! 


ANYMORE! BEATEN! 
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BY THE WAY, 
Y KNOW 
THE WORD 
“COLOSSEUM?” 


THOUGHT 
?'D ASK 

BEFORE | 

KILL you 


ox 
ai 


/ 
Piazza;Venezia 
Sw. 


AVS y~ 
Bucciarati.vs. Secco) YY 
L597 A 


s ee. ty 
: NGS THE COLOSEEUM STANDS, 
AW fell ROME: WILLY s STANDS eal 


al ROME |WICLIFALL 
U WHENIROME (FALLS, THE ioe AWILL FALL 
I CQUOTING 'A"MEDIE VALYMONK{WHO HAD, 
Be SEEN: THEICOLOSSEUM)"| SEI 
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. THAT AS 
LONG AS WE 
STOPPED THE 
HELICOPTER 
MAN'S MOLD, 


THE DANGER , 


WOULD BE 


UNTIL THIS 
MOMENT, I 
THOUGHT... 


a 
mY 
a 


THE SITUATION 
HAS TURNED 
FOR THE 
WORSE! 


THE MAN 

WHO CAN 
MOVE FREELY 
UNDERGROUND 
19 THE THREAT | 


eo 


N 
SS 
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SHREDDED 
YOU, BUT... 


--- YOURE 
BARELY 
BLEEDING 


I SLICED 
OPEN YOUR 
NECK BEFORE 
THAT TOO, BUT 
APPARENTLY 
THAT'S NO 


fe hd 


uw. 
FS 
ZO 
ag 

x 
ares 


MJ SAW THEM! 
JUST FOR A MOMENT. 
THAT LIGHT WAS A 

REFLECTION. 
THAT PERSON WAS 
WATCHING US THROUGH 

BINOCULARS! 


THEY WERE IN 
A WHEELCHAIR. 
RIGHT?! AND 1 

SAW SOME KIND 
OF FALSE LEG. 
DO THEY HAVE 

A DISABILITY? 


Mie ayy) 


hs 


Te 


cw bo Wes 
Var 


®, 
i\\ e, 
Y \\ 


ae 4} 
\ ig é ? 
mA 
»_'y Lf ( | z et 
fi \ Ex : | 
iy, . Wy A }\ % re vO 
oF e " = j 
¥ 
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Y 


Zs : 


JUST WHERE 
DOES HE 
THINK HE'S 
GOING? 
WHO |S HE 
TRYING TO 
MEET? 


THAT... 
THAT... THAT 
COPYCAT! 


I CAN 
FEEL THE 
VIBRATIONS 
THROUGH THE 
GROUND. 


HE THINKS HE “4 
CAN REACH THE 


= 


COLOSSEUM 

= AHEAD OF ME 

ee HELL raise | AND PROTECT 
7s His HEAD. THE PERSON 


WAITING THERE! 


BUT... HE’S 


AN AMATEUR. 
HE’LL SHOW » 
HIMSELF 7 Ss 
ZZ, of Gs 
SOON Ons 


ENOUGH! «= 4, 7 as 


Bucciarati vs. Secco: Path of the Battle 


Piazza Venezia 


a) 
a 


AQ’ 
a % 


‘Colosseum 
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SS] 
= 


HE HASN'T 
STUCK HIS 
HEAD OUT FOR 
AIR, EITHER. 
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AND SANCTUARY 
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< is, 
oe 
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UN 


BUT YOUR 
» ACT IS ONLY 


IT’S NOT 
SEARCHING. 


STRAIGHT 
LINE. 


WHEN HE'S 
SWIMMING 
UNDERGROUND, 
HE CAN HEAR 
THE SOUNDS 
OF MY 
MOVEMENTS 


«+ SOFTEN 
ING. HE'S 
COMING 

AFTER ME. 


NO 
SURPRISE 


THERE. 


DOES SOUND 
TRAVEL 
BETTER 

THROUGH 
LIQUIFIED 
GROUND? 
LIKE IT DOES 
THROUGH 
WATER? 


BUT THERE'S 
NO ESCAPE 
FOR HIM. I 
KNOW EXACTLY 
HOW FAR HE |S 
NOW. TWENTY 
METERS, AHEAD 
AND TO THE 
LEFT! 


.-e MADE IT 
FARTHER 
THAN I 
THOUGHT 


i 


H 
SURROUNDED 
HIMSELF IN 


TIL 


WV 


OO 
LET'S SEE 
IF HE CAN 
DEFEND 
HIMSELF 
AGAINST MY 
FISTS NOW! 


“WH GOT YOU! 
EAT THIS, 
BUCCIA— 


i | ie fi Uh 4 a 
\ i ; 
SONS 


. ; ms \ Ul” 
Saal 
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way 
rs 
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25 
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iw 
no 
xy 
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EE 
sn 


Hs 
pity 

ee 
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3 
aw 
2r 


| vy ‘ . 
SP ~\ i a 

es Xo 
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THIS ONLY 
PROVES 
THAT I HAVE 
YOU ON THE 


“Sa 


Pa 


I DON’T 
KNOW 
WHERE YOU'VE ADMITTED 
YOU ARE, THAT WHEN I 
BUT I CATCH UP TO YOU, 
KNOW YOUR ABILITY 
YOU'RE WILL LOSE TO MY 


WITHIN ZO SANCTUARY. 
METERS! 


IS 


al 
fy 


ie 


ARE YOU 
STAYING AS 
STILL AS CAN 
BE... 


ARE YOU 
TRYING TO 


50 THAT 

NO SOUND 

GIVES YOUR Wie 
POSITION \" ned \ 
AWAY? ay SN 


S 


ALS 
} ee WN 
SSS ne 


Ty 


IT DOESN'T 
MATTER HOW 
QUICKLY YOU 


= — Nt 
=U 


tien 


My +f _ yw oe 
Mj ws 
tg’ gf Wy 


—~ 


IT’S COMING WHAT 
FROM ALL IS THAT 
OVER. WHAT |S SOUND? 
HE DOING? 


DN 


2]> 


Ri 


SANCTUARY 
TOUCHES 
THE STONE 
PAVERS... 


THEY 
)\ HARDEN 
yy AGAIN! 


1 


- aS pas cqA .'= | 
Up! 217 Rte Ye 
ff Mh ii SAF 


PERFECTLY = 
STILL, YoU eS 
MIGHT MAKE / 

IT THROUGH. 


U 
RENDEZVOUS 
IS HERE 


IN THE 
COLOSSEUM... 


HORRORS 
BROUGHT 
ABOUT BY 
THIS ARROW 
WILL NEVER 
END. 


I TOOK THIS 
ARROW AFTER 
OUR BATTLE 
IN EGYPT 12 
YEARS AGO. 


Jean Pierre Polnareff 
Frenchman, 36 


ONLY THOSE 
WHO KNOW THE 
TRUE POWER 
OF THE ARROW 
WILL BE ABLE TO 
SURPASS EMPEROR {f 
CRIMSON AND ITS 
RULE OVER TIME. 
y REACH THIS 
4 ARTIFACT, : 
ig I/LL HAVE 
NO CHOICE 


Stand Name: The Turtle Stand 
User: A Turtle (no one has bothered to name it) 


Destructive Power: E Speed: E | Range: E 


Staying Power: A Precision: E | Potential: E 


Ability: A Stand-using turtle found by either the organization 
or the Boss himself. The turtle has apparently been 
trained to activate its Stand ability when the jeweled 
key is inserted into its shell. 

Once in place, the jewel becomes the entryway into an 
extraordinary space, which is located within the turtle 
and can store people and objects. The interior has 
been furnished like a hotel room, somehow including 
working electricity along with a TV and refrigerator. 


A: Amazing B: Very Good C: Average D: Poor E: Terrible 


/ \ \ | 


ie, 


y 


AND YET THEY 
ARE THE ONES 
; TRYING TO STOP 
\, THE WORLD FROM 


i 


NY FALLING INTO 


i 
Wi) OEVIL'S HANDS. a 
‘ CAST OUT i <e CONSIDERING 
FROM SOCIETY, f i hy 
\ | THESE Boys’ AF 
THEY BECAME if HISTORY. 
GANGSTERS. ; 
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EVERYTHING 
ELSE WILL 
COME 
AFTER. 


IF HE DOESN'T 
EMERGE 
FROM THIS 
BATTLE AS 
THE VICTOR... 


EVERYTHING 


ALL THAT I Wy | A WILL HAVE 
COULD TO DGS: BEEN FOR 


SAFEGUARD... y x NOTHING. 


4 


TLL HAVE NO 
CHOICE BUT 
TO DESTROY 
THIS ARROW 
AND THE 
SECRET IT 


Mw 


| i yy 4 > ‘ \ - “ ra et \ \y Ns 
IATAS N Ly 5 F a \ ; Maas { 
1 A : ae \ . \\\, \ 


Tw Jj. \ 
Sans 
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Hb 


; 
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ve 
(kA 


WHOSE DEATH E 
SENTENCE he 
WAS <\s 
SUSPENDED \ 
APTER THE 
HANGMAN’S 
NooseSs = lS 
SNAPPED 0@ | > 
UNRAVELED 
THREE TIMES 
NAROW. A= 


COULDN'T 
KEEP STILL 
ANY LONGER. 
I CAN HEAR 
EVERY 
REVERBER- \ 
ATION OF HIS 
MOVEMENTS! 


HE'S ON 
THE RIGHT. 


50... 
HE THINKS 
HE CAN TAKE 
SHELTER 
UNDER THE 
COLOSSEUM... 


... TO HIDE 
FROM MY 
RAIN OF 
STONE 
SPEARS. 


CLOSING IN. 
HE'S FASTER 
THAN ME! 


IM LOCKED 
ON TO YOUR ; 
REVERBERATIONS! /\ 
YOU'RE TEN p 
METERS AWAY, 
DEAD AHEAD! 


WV 
K 
—\ 
SS 
SS 
S 
EX 


= 


{ THOUGHT 
YOU MUST 
BE PLANNING 


BUT THIS 
1S ALL YOUR 
DESPERATE 
MIND COULD 


LOK. 


BUT THAT'S 
OVER NOW. PM \—=3f 


CLOSER THAN | TF J 
Vy 5 


{ WAS BEFORE. (7 
RUN AND HIDE PLL FIND You = /-/ Sy VAS 
ALL YOU WANT. INNO TIME. , Y 
YOU'RE ONLY Z w ARE THE 
BRINGING YOURSELF Yi soe sal mo 
AS) ag BEEN ABLE 


CLOSER TO YOUR £ p@ 
INEVITABLE = eT TO HIDE FROM 
Ki BMA SANCTUARY, IF 


ONLY FOR... 


I TURNED THE PAVING 
STONES TO MUD... 
ANDO L'’N DOING THE 

SAME TO YOUR BOUY 


Minn, 


2 2 is a is 
une ma 


I3<- 
ee ‘ x 
sR 


t 
=2\ 
l WW 
uy 


‘emi, 


KNOW WHAT'S | |“ 
HAPPENED 
TO ME. IT'S 
MY OWN 
BODY, BUT I 
| STILL CAN'T 
‘\ EXPLAIN IT. 


WHEN MY 
BONES BREAK, 
I HARDLY FEEL 

ANY PAIN. I 

DON’T BLEED 
MUCH, BECAUSE 
MY HEART NO 
LONGER BEATS. 


I'VE BEEN WAITING 
FOR THIS MOMENT. 
SEEING HOW ALL THE 
DAMAGE I SUFFER IS 
BEING DULLED, I’M 
PRETTY SURE I CAN 
HANDLE A BLAST TO 
THE EARDRUMS. 


wae 


\ 


THE 
SECRET 
IS MINE! 


ASS G 
Wy 


ee : | 
© 


oo \ 
Us Seis 
. WK @ iG — ~ 
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ee 
Boy 


Se A\\} 
& A 
Ex 


Cy’ 


EVEN THE 
PARKED 
CARS— Los 7 ie I WAS WAITING 
TIRES AND ~ PN 9 = FOR YOU TO 
ae = ‘ START DRAGGING 
OH, WAIT, YO! i= ot ANYTHING AND 
CAN'T HEAR ? 
a eee TF EVERYTHING INTO 


SAYING, CAN SF = by THE MUCK. 
You? ~< 


\ a 


SANCTUARY, PART 14 


fj 
Ss. 


\ iB es 


2 .\ \ 
ae 
Ne 


\ as 


\ 
MY 
\ 


THIS DOESN'T 
CHANGE 
ANYTHING! 
1 CAN STILL 
EVERY MOVE- 
UST LIKE | 
HEARD THAT 
TIRE BURST! 


YAAAAAA 
AAAAAAAH/ 


HOW pip 

| THINK 
THAT CAR 
WAS HIM? 


I 
DESTROYED 
YOUR EAR- 


— 


=> 
4 


= 
———— 


Ns 


4 


oi 
\- 


YOUR ABILITY 
TO MOVE 
UNDERGROUND— 
WHAT DID YOU CALL 
IT, SANCTUARY? 
NOW THAT YOU'VE 
LOST YOUR HEARING— 
EFFECTIVELY YOUR 
RADAR-—THAT ABILITY 
WON'T BE OF ANY 
USE TO YOU. 


YOU'RE 


BUT I CAN'T 


LET YOU GO ey | LROW 

EITHER, NOW my car | WHAT 
THAT YOU DRUMS! YOU'RE 

KNOW ABOUT DOING! 


YOU 
§ | THINK THAT 

WITHOUT MY 
HEARING, I 
WON'T BE 
ABLE TO 
MOVE UNDER- 


ue 


YOU BASTARD! 
I BET YOU 


INCAPACITATE | [ais 


7 WHO CARES 
ABOUT THAT— 


wust me, X 
OR ARE THERE 


2 
LIKE ONE \ ACCIDENTS IN 
ROME? 5 


STAY THE 
HELL BACK, 
BUCCIARATI! 


THANKS FOR 
) PASSING By, 


TAKE ONE 
MORE 
STEP, 

AND T’LL 

KILL THIS 

INNOCENT 


CHANGE OF 
PLANS. FOR A TIME 
THERE, I WANTED 
TO OVERTHROW 
THE BOSS... BUT 
NOW, I'LL SETTLE 
FOR A REWARD 
FROM HIM AFTER I 
REPORT THIS TO THE 
ORGANIZATION! 


TURN THIS 
BRAT INTO 
MUD! T’LL 

TOSS HIM 
AT YOU AND 
MAKE MY 
GETAWAY! 


WAVE DOWN 
THAT TAXI. 
GET IT TO 
PULL OVER. THINGS ARE 
; JUST EASIER 
WHEN I'M 


WORKING 
FOR THE 
ORGANIZATION. 


JUST STAND 
THERE, BOY! 


phe 


Nis 


SAID? 


MB, 


AW 


a 
Wy 
te 
tx 
Os 
Zz 


YOU JUST HAD YOUR STAND 
TO TRY ME, meter eance. \\ 
DIDN'T YOU? ey ee 
THAT'S IT— CAN REACH AW’ 
I’M KILLING ey 
THIS KID! 


I ACCIDENTALLY 
HURT MY LEG? | 


Ww . 
NA tes 
“\N 


i EN 


=a 


HAH! I 


YOU 
| KNEW IT! 
BARELY \ “e. TM 
\ ME. IM 
GRAZED Y} ovrsipe 
YOUR 
RANGE! 


CL DIDNT 
 NEEDA 
PREMONITION 
TO SHOW ME 
WHAT WOULD 
HAPPEN... 


ORGANIC WASTE: 
/ WED. / 


FRI. 


I DION'T 
EXPECT 
SECCO TO 
HAVE ALREADY 
FAILED. 


AND 
PROBABLY % 
CIOCCOLATA 
TOO, SINCE 
THEY'RE A 
TEAM. 


FOR THAT 
MATTER, 
BUCCIARAT/ 


LIKE WHAT THE 


I TRACKED 
THE SIGNAL 
FROM 
SECCOSS 
CELL PHONE 


SITUATION 
ISNT AT ALL 


BOSS SAID. 


WHERE /9 
GIORNO 
GIOVANNA, 
OR NARANCIA, 
OR THE 
OTHERS? 


uy 


COULD HELP 
YOU. I COULD 


THIS MIGHT 
BE NONE 
OF MY 


BUSINESS, 
CAN BUT... 
YOU EVEN 
CROSS THE _<. —- 
STREET [-— 
LIKE THAT? - 


MISTER. 
IF YOU'RE 
TRYING TO 


GET YOU... Aga vis | GET SOME- 
AN ~ wuere... { 


LITTLE REST, 
I MIGHT FEEL 


Ss 


| we, \ | SW iS 
NY Lean onmy | rat Bacall JIZZ hI \! 
i SHOULDER. | \a 


THE ROAD, AK. is \ 


\ RIGHT? \, 


\Y 


: 
y 
N 
oy 


THE 
ENTRANCE 
= TO THE 
COLOSSEUM... 


MAYBE | 
COULD USE 
THE HELP. 
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ASSHOLES 
STAY OUT OF 
THE STREET, 
YOU DRUNK 

BASTARD! 


SIR, ARE 
YOU ALL 
RIGHT? 
YOU'VE GOT 
TO LOOK 
BOTH WAYS 


WHEN HE 
SAID THAT 
WAS A 
GUARDRALL... 
HE SOUNDED 
SURPRISED. 


WHEN THOSE 
CARS WERE 


+ HAS 
HE GONE 
BLIND? 


() WHAT'S WITH 
4) BUCCIARATIZ 
iat “ 


> —~ \ 
ip og / aa: ati) 
ON A CLOSER Wy Vial ~ 
LOOK, YOU GOT had Pog fs 
THAT CUT THIS “Yh, SN 
DID YOU HURT per Oars PAG NR 


a) \ , 
YOURSELF = NOT BLEEDING. /P CN 
SHAVING? WAM, 


THAT'S AN 
ODD PLACE 
TO GET 
A CUT. 
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WN 
; . ’ , Ass} 
ai 


‘ayy 
Cans) 
4 


" 


HE EVEN 
SPOTTED 
THE WOUND I 
EARNED FROM 
RISOTTO IN 
SARDINIA. IT 
WOULD TAKE 
SHARP EYES 
TO SPOT IT 

UNDER MY 
COLLAR LIKE 


SOMETHING THAT 
CAN'T BE EXPLAINED 
BY HIS INJURIES IN 
THAT FIGHT. 

AIS BODY |S MUCH 
TOO COLD, AND 
HE'S NOT OUT 
OF BREATH, EVEN 
THOUGH HE CAN 
HARDLY STAND ON 
lg FEET. WHAT 
DOES IT ALL MEAN? 


WHERE /9 HE 
TRYING TO GOP 
I NEED TO FIND 

OUT BY ANY MEANS 

NECESSARY. 


TH- 
THAT'S—!! 


HES GOING 
SOMEWHERE 
NEAR THE 
COLOSSEUM. I 
KNOW THAT MUCH, 
AT LEAST. 


LY 


wi / 


uD 


A 
i 


TOO LONG TO 
GET BUCCIARATI 
TO SPILL HIS 
DESTINATION. 
I WAS SLOPPY. 
I SHOULDVE 
KNOWN MISTA 


BOSS WERE 
HERE, HE 
MIGHT TELL 
ME TO 


Re 


ae 
| oe |e 


OW] 


BUCCIARAT/ 
HERE AND 
NOW, MISTA_ | 
WILL SURELY |- 
FIND ME. 


AND IF THEY 
HAPPEN TO BE 
HERE TO MEET 

SOMEONE, 
THAT PERSON 
WOULD BE IN 

THE WIND. 


MISTA /9 
COMING 
THIS WAY/ 


ELIMINATE 
BUCCIARATI. # 


IS SOMETHING 
THE MATTER? 
WE HAVEN'T 
MADE IT ALL 
THE WAY 
ACROSS YET. 


NOT yOuR 
FAULT OR 
ANYTHING. 
AND IT'S 
NOT BaD, 
EITHER. 


SURELY NOT. 
NARANCIA AND 
GIORNO MUST 

BE CLOSE 


YOU'RE 

I WANT TO HELPING, BUT 

CROSS AS y) TM IN 

QUICKLY AS A HURRY. 

POSSIBLE. 9 4 
i Sg 


<S 


THE OTHER 
WAY. WE CAN 
MAKE IT IF 
WE GO NOW. 


a PLEASE. 
I DON’T HAVE HELP ME 
ANY OTHER CROSS. 


CHOICE. MISTA 
/3 COMING. I 
HAVE TO KILL 

BUCCIARATI/ 


] WHY ARE 
YOU GOING 


RING ALING 
ALING ALING 
ALING ALING 


} / RING ALING 
ALING ALING 
ALING ALING 
ALING ALING 


RING ALING 
ALING ALING 
ALING ALING 


\ RING ALING 
A ALING ALING 
“1 < ALING ALING 
\\gy ALIN! 


ARE YOU OUT OF 
YOUR DAMN MIND?! 
WHY IN THE HELL 
WOULD YOU CALL ME 
AT A TIME LIKE 

ee 


UN 


THAT’S WHY HE’S 


$0 COLD TO THE 
TOUCH, HE ISN'T 
BREATHING, AND le B is C AEA Tl 
AIS HEART ISN’T 
BEATING, IT HASN'T IS DEAD, 


SINCE VENICE, 


HIS EYES 
NO LONGER 
SEE, AND HIS 
EARDRUMS WERE 
RUPTURED IN HIS 
FIGHT AGAINST = 
SECCO, 


Wr 


% 


\ 


UNDERSTAND! 


HEARING THE HE'S STILL 
Sc uye OF seen ae 
YOUR SOUL’S TM TELLING 


HE CHN’T SEE 
INANIMATE OBJECTS * 
LIKE THAT GUARDRAIL. 
HE CAN’T HEAR THE 
CAR HORNS. THAT’S 
WHY HE STUMELED INTO 
THE STREET, HE’S LIKE 
A GHOST, SEEING 
NOT THE CARS, BUT 
ONLY THE ESSENCES 
OF THEIR DRIVERS. 


SN 


Ps ” S : : Sw 
, 
“wee 


IT’S HIM! 
THAT SAME 
FEELING 
CAME 
BACK ALL 
AT ONCE! 


HE CAN ONLY 
PERCEIVE 
THE FORMS 
MADE Ey LIFE 
ENERGY, 


WE'RE NOT 
SURE THE 
DANGER 
HAS 
PASSED. 
GO BACK 
INSIDE! 


YOU SAY, A 


ae 


f 


HAL unsere 


My SOUL’S FORM 
RESEMBLES THAT 
OF MY DAUGHTER. 
I’VE CLOAKED YOU 
IN ONLY THE PART 
OF MY SOUL THAT 
CARRIES THE SAME 
IMPRESSION 
AS HERS. 


WHEN BUCCIARATI 
LOOKS AT YOU, 
ALL HE SEES IS MY 
DAUGHTER/ YOU WILL 
MAKE BUCCIARATI 
GUIDE YOU TO HIS 
DESTINATION. HE 
WILL LEAD US TO HIS 
OBJECTIVE HIMSELF/ 


HE 
APPEARED 


CAN’T YOU 
SENSE 


: KN ie N, ‘se 
\ THIS ISNT GOOD. “S 
e =" \ THE COLOSSEUM Al 


i" 

u IS MASSIVE. 
OUR HOST SAID WY \ 1S aN ENTIRE 

HE WOULD BE i) 527 meTeRS 

WATCHING FOR 4 AROUND! 
US...BUTWEDONT \# LL ‘ 
KNOW WHERE TO 

START LOOKING 
FOR HIM! 


BUT...dJUST AS 


I EXPECTED, YOU'LL HAVE 
seca TO WATCH 
RETURNED TO OUT FOR 
PROTECT HER. 
NOW IS OUR TRISH NOW. 
CHANCE, HAVE SHE CAN 
BUCCIARATI 


SENSE ME, 
LEAD THE WAY. 


THE MOTHER 
HAD BEEN 
CONVICTED FOR 
BANK ROBBERY 
AND ASSAULT. 
SHE WAS TWO 


IT’S A STRANGE 
BUT TRUE 
STORY~IN THE 
SUMMER OF 
1967, A BOY 
WAS BORN 
INSIDE A 
PRISON FOR 


YEARS INTO 
HER TEN-YEAR 
SENTENCE. 


aa eee a 
A LITTLE STORY 
FROM THE PAST 


THE MOTHER 
PZB %. INSISTED THAT 
BUT A PRISON = z AA : THE FATHER WAS 


WAS NO PLACE ST | FROM AN ILLNESS 
TO RAISE AN NN Lg AIM | | AND THAT sHE 
INFANT, AND | HER AND YET \F. HAD CONCEIVED 
SOA PRIEST | THERE WERE A THE CHILD MORE 


IN HER SMALL NO MEN IN THE | Rah PRIOR BUT WHEN 
HOMETOWN IN PRISON, NOT HAS SUCH A THING 


f SARDINIA TOOK ee S EVER HAPPENED? 


IN THE CHILD. THE CAUSE OF 


HER PREGNANCY | 
REMAINED A Aly j é 
MYSTERY. 4 HER TALE 
MN) WAS LESS 
PLAUSIBLE 
THAN 
SOMEONE 
GROWINGA & 
BARNACLE IN § 
THEIR KNEE. 


WHEN HE SAID HE 
WANTED NOT TO 
TAKE THE CLOTH 
HIMSELF BUT TO 

BECOME A SAILOR 

INSTEAD, THE 
PRIEST AGREED 
THAT A SIMPLE 
LIFE AT SEA 
WOULD BE THE 
BEST FOR HIM. 


BUT THE 
BOY WAS 
ALSO 
SINCERE. 


SOMETHING 
ELSE WAS 
UNEARTHED 
ALONGSIDE 
THE BROKEN 
CONCRETE. 


AS THE CHILD 
GREW OLDER, 
HE GAINED A 

REPUTATION IN 
THE VILLAGE 

FOR BEING 
TIMID AND 
AWKWARD... 
AND THE PRIEST 
THOUGHT SO 


IN 1986, 
THE BOY 
TURNED 19~ 
NO LONGER 
A CHILD, 
BUT AN 
ADULT. 


ONE DAYX, 
THE PRIEST 
HAPPENED TO 
SEE HIS SON 
OUT ONA 


DATE ON THE 
EMERALD COAST 
AND THOUGHT 
HE OUGHT TO 
BUY HIM A CAR. 


THE FATHER DECIDED 
TO ADD A GARAGE 
ADJACENT TO HIS 

SON'S ROOM, AND SO 

HE GOT TO WORK AT 

DIGGING UP THE FLOOR 
WITH A PICKAX. 


ITWASA 


WHAT DID 
SHE FEEL? 


ST 1 HOW MANY 
THE WOMAN _ YEARS HAD 
WHO HAD [eS oS SHE BEEN 
BEEN BURIED R-@ 4 THERE? SHE 
AND KEPT a : Z A HAD LOST SHE HAD 
ALIVE WAS i) ALL SENSE ve, i 
THE BOY'S [ie ‘\ OF TIME 


HER FROM 
MOVING OR 
SPEAKING, 


| A TERRIBLE 
THE Ga FIRE SPREAD 


| THROUGH THE 
PRIEST : Yt * TOWN THAT NIGHT. 


: . Me z SPURRED BY THE 
ee . y 2 = STRONG WINDS, 
THE INFERNO 
A SWEPT AWAY THE 
VILLAGERS’ HOMES, 


THE CAUSE 
OF THE FIRE 
WAS NEVER 
» DETERMINED. {ez 
vn ad MONG | SEVEN PEOPLE 
WERE FOUND. 
DEAD; OTHERS 
WENT MISSING. 


SATA 


PPBBPA Fm 
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Sa 


LITTLE STORY 
ROM THE PAST 


a * 


THERE'S ) ine ne 
a scHoo. \\ | IN| Wi , 
NEARBY...GOOD 

RESTAURANTS 

TOO. AND 

IT'S NEAR 

THE BEACH. 


YOU'VE BEEN ¥ 
/y THROUGH MANY 
TERRIBLE 
Q) | tunes. Bur you 
COULD START 
A NEW LIFE. 
A GOOD LIFE. 


rn 


Sas —— 
“VT 1 Ao 


| HAVE A 
HOUSE, IT’S 


TRISH... 


Ys 
KS 
RY 


() 


HOLD STEADY. 
LEAVE YOUR 
BACK TURNED 
AND PRETEND 
YOU HAVEN’T 
NOTICED. 
SOMEONE IS 
ON THE UPPER 
LEVEL, IN THE 


SHADOW OF THE 
STONE ne FACING 
ARE BEING DOWN, 


WATCHED’ 


YOU KNOW 
SOMEONE 
IS HERE? 


ALL YOU 
GET WITHIN HAVE TO DO 
EMPEROR TO IS GET 
CRIMSON’S CLOSE TO 
RANGE. x THEM. 


LOOK AT 
BUCCIARATI’S 
EYES, YOULL 

SEE, YOUR 
WATCHER IS 
REFLECTED IN 
HIS EYES/ 


INTUITION 
WAS RIGHT, 
THEY ARE 
HERE TO 
MEET 
SOMEONE, 


HAVE THE 


\ SLIGHTEST 


HOW AM I 
SUPPOSED 
TO SEE WHO 
IT IS WITHOUT 
TURNING TO 
LOOK? 


STOP. 
STOP 
RIGHT 
THERE! 


>, SET EVEN 
~ 3] ONE FOOT 
ON THAT 
STAIRCASE, 
THE DEAL 
WILL BE 


Sl 


TRISH ISN'T A 
MEMBER OF THE 
ORGANIZATION. 
WE FIRST MET 
JUST FOUR 
DAYS AGO. 


CLEARLY 
SEE, TRISH 


FIGURE IT OUT 
BEFORE I GET 


CALM YOUR- 
SELF/ THIS IS 
WHY I TOLD 
YOU TO KEEP 
YOUR BACK 
TURNED. LISTEN 
NOW. REPEAT 


AFTER ME, AND 
DON’T HESITATE/ 


HS ; 
Wire eas: NS 


HAVEN'T 
you ASKED 
ENOUGH 
WE STILL 
DON'T 
yOu ARE. 

CAN'T WE 
GET ON 
WITH 
THIS?! 


YOU I 
MUST BE 
CAUTIOUS. 


— 
yee 
Cs 


I WANT TO 
SEE HER 

ag OTAND. THAT 

YY WOULD PUT 

ME AT EASE 


TRISH! 


Wp 
< 


)\ 
ys 
SHOW IT, Pes 


¢ WA) 
we A) 
NY |i 


GOTA 
WITH 
WOMEN? 
SAY IT, 
DOPPIO/ 


4, 


bn : AG AN 
; MPA \\ 


ITS TOO 


CLEARLY. 


AIS 


DO AS I SAY, 
AND I'LL TRUST 
YOU, EVEN IF I 
DON’T HAVE ANY 

DATA ON YOU. 


WHO THE HELL IS HE? 
A SEASONED FIGHTER, 
THAT MUCH IS FOR 
SURE. HE’S TAKING 
STAND RANGE INTO 
ACCOUNT. BUT I STILL 
DON’T HAVE ANY IDEA 
WHO HE COULD BE/ 


STAY WHERE 
YOU ARE, AND 
DON’T MAKE 
ANY SUDDEN 
MOVEMENTS. 


i LHe Hy d 
a. yal 


M 
WHAT'S 
WRONG? 
SHOW ME 
YOUR STAND 
FROM WHERE 


COULD IT 
BE...7/ 


WHAT |S 
IT, BOSS? 
WHAT DID 
YOU SEE? 


IS THAT AN 
ARROW? 
HOW COULD 
HE HAVE 
ONE? ONLY 
ONE MAN 
COMES TO 

MINE... 


|) SLOWLY, Se 
\) NOW. ASIF 
SANA\ \\) YoU Were 
SK \\\) LIFTING uP 
Y YOUR SKIRT. 


FIFTEEN 
YEARS AGO~ 
1986, : 
THE ARROWS 
HAD BEEN 
BURIED 
BENEATH THE 
EGYPTIAN 


VM nu 
iy ne 


\ | THE NEXT 
DAY, HE 
DISAPPEARED 
ALONG WITH 


HE HAD 
STOLEN THE ARROWS. 


THEM 
AND 
FLED, 


THOUGHT 
7 IKILLED 


WITNESS, 
THERE 
WERE SIX 


ARROWS IN 


UNTIL BY 
CHANCE, A 
BOY OF 19~A 
YOUNG MAN, 
RATHER~ 
UNEARTHED 
THE RELICS. 


THE YOUNG MAN 
HAD JOINED THE DIG 
AS A TEMPORARY 
LABORER TO EARN 
SOME MONEY. 


THE YOUNG 
MAN SEEMED 
| 7O HAVE KEPT 
THE LAST 
ARROW FOR 
HIMSELF. 


AND HOW 
DOES 
ANYONE 
KNOW 
THIS? 


THERE, [IN 
POLNAREFF’S 
HOMELAND, 
THE CRIME 
RATE HAD 
SHARPLY 
RISEN IN 
1986... 


HE SOLD OFF 
FIVE OF THE SIX 
ARROWS ATA 
HIGH PRICE TO 
AN OLD WOMAN 
NAMED ENYABA 
WHO HAD TWO 
RIGHT HANDS. 


THE 
OTHER 
WAS A 

FRENCH- 

MAN 
NAMED 

JEAN 
PIERRE 


POLNA- 
JEAN PIERRE 


POLNAREFF 
NARROWED 
DOWN THE 
LOCATION 
OF THE 
YOUNG MAN'S 
ARROW TO fe 


SOMEWHERE | 
IN EUROPE, 


NINETIES, 
TWO MEN 
BEGAN 
TRACKING 

FROM DOWN THE 
JAPAN. EXCAVATED 
HIS ARROWS. 
NAME 
WAS 
JOTARO 


ONE WAS 


= ge SS 


ee 
SI 


TT 
= — 


: en 


x : : see. eeee 
QSA AE] MORE SIGNIFICANTLY, 
ea Maree YOUTH DRUG 
y BUT THE hdaal 4 +] CRIME~AND RELATED 
r FRENCHMAN FATALITIES~HAD 
PESOUNE Tore | THAN TWENTY FOLD 
MAN WHO HAD MSTORES: wad ys POLNAREFF NARROWED 
UNEARTHED Ps & HIS SEARCH TO THE 
‘ WANE Te nN \ WORLD OF 


THE ARROWS... ORGANIZED CRIME. 


Ff BY THAT TIME, 

OLNAREFF fom THE CRIMINAL 
rite UNABLE BS ORGANIZATION 
TO CONTACT Rr WAS ALREADY 
HIS SEARCH | Wey Uhl |B} OPERATING 

PARTNER, IN FLAWLESS 

JOTARO KUJO, 
IN JAPAN. 


= Fale 


THE FRENCHMAN 
FOUND HIMSELF 
COMPLETELY 
CUT OFF FROM 
EVERY ASPECT 
OF SOCIETY~ 
TELEPHONES, MAIL, 
TRANSPORTATION, 
THE PRESS, THE 
POLICE, THE 
GOVERNMENT. 


..WIELDED A , . 
POWER MORE : ¢ = 
\ NEVERTHELESS, 
DIABOLICAL THAN g . HE MANAGED TO 
POLNAREFF’S fray A RES TRACK DOWN THE & 
WILDEST a; Ib ae : ; \S BOSS'S IDENTITY, Fé 
“ ‘ BUT IN DOING SO, 
IMAGININGS! ‘ Wy; eo | ae HE COMMITTED 
: , 7 | AIS SECOND AND 
MOST SERIOUS 


yOUR 
POWER... Yo/ 
LETS you... Z 
DIAVOLO WH 


ALREADY | 
BE DEAD. 


ay 


WHERE DID 
HE GO?! 


Zz ze < 
OW. 
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LAST TIME, 
BUCCIARAT|— 
WHO WAS THE 
PERSON THAT 
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HIS NAME 
IS DIAVOLO 


THE PIECES 
THAT BROKE 


THEY FELL/ BUT 

IF THEY FELL 

AND SMASHED 
OPEN ON 

THE STONE, 

I SHOULD'VE 
HEARD /T 

HAPPEN. 


HAPPENING. 
COULD IT 


WE CLIMBED 
THE STAIRS 
WITHOUT 
KNOWING IT— 
JUST LIKE IN 
VENICE! 


ae 


Lac 


IMPOSSIBLE! 
THIS CAN'T BE! 
THAT WAS A 
KID DOWN 
THERE! 


eS 
anaes: 
Sree 


NQQ 


\ Ww 
NS} 


oom, 2 
Se 
Cae 


vx 
Accs, 


a 


=" 


——. 
SSS 
ia ie “yl 


\Y 
\ 


WOULDN'T 
YOU AGREE, 
JEAN PIERRE 
POLNAREFF? 


iN if ALL THAT 
i MATTERS IN 


i THIS MOMENT, 


POLNAREFF... / 


il 


», DIAVOLO |S 


PIECES WILL 


STILL COME 
OUT FROM 
CRAWLING pec 


OUT LIKE A 


I HADN'T 
THE 
SLIGHTEST 


..OR HOW YOU 
MANAGED TO 
SURVIVE AFTER 
I BROKE YOU 
APART AND CAST 
YOU INTO THE 
SEA ALL THOSE 
YEARS AGO. 


YOU'RE-/ 
IT CAN’T 
BE YOU! 


(Wy 


oN 


YOU ARE 


NOT TO 
SET ONE 
YOU ARE [5 FOOT 
BENEATH iS %y ON THAT 
eA a a's), STAIR- 


BE ENOUGH. 
BUT...IS5 IT SO / DID YOU FIND 


IT IN EGYPT? 
WHY DO YOU 
HAVE IT WITH 
YOU NOW? 


ACCOMPLISH 
WITH THAT 
ARROW? 


-- 19 WHAT 
YOU CAME 
HERE TO 
DO-—WHAT 
YOU'RE 
TRYING 
TO TELL 
BUCCIARATI 


MERELY 


IT MUST BE 
SOMETHING 
MORE THAN 


TELLING THEM 
MY IDENTITY 
OR MY PAST. 


HAVE YOU 
WEAKENED 
TOO MUCH IN 
SPIRIT? OR IS 


WHY 
AREN'T YOU 
FIGHTING ME 
YOURSELF? 


YOUR BODY NOT 


CAPABLE? 


Zs 


YOU ARE 
ING PO BENEATH ME, 
YOU DEEPER * t POLNAREFF! 


THAN THE PITS OF 
HELL, IT WON'T 


YOU COULD USE @== 
THAT ARROW g 
TO ACHIEVE. 


JI 


TH 


it] 


YOU FIGURED 


OUT THAT YOU 


COULD COUNT THE F 


DROPS OF BLOOD 
TO DETECT THE 
VERY MOMENT I 
ERASE TIME. YOU 


INSTANTLY 
CHANGE. 


AND YOUR 
TIMING WAS 


IMPECCABLE. HAD | 1 


I BEEN JUST A 
LITTLE CLOSER, 
I WOULD HAVE 
BEEN BADLY 
HURT. 


50... YOUR 
FIGHTING 
SPIRIT... 


WEAKENED 
AFTER ALL. 


fons RW AA| wie tHE |: 

q ING fo) SAME TRICK |: 

BUT I y; Nae] WoRK TWICE |::: 
MUST : DOAN: ON THIS |": 
protect \& e) Wisk pastagor | 


SL as 


~ 
“4 
al 


QQ 


pe’ 
' WHEN TIME 


RESUMES ITS 
MARCH, YOUR 
EYE WILL BE 
BLINDED, AND 
YOU WON'T BE 
ABLE TO COUNT 
THE DROPS OF 


rE: 
ll 
r) 


Wann 


Hi 


ese 
TRIUMPH 
OVER THE 
BLUNDERS 
OF MY PAST 
SELF! 


TAKE THIS/ 
TIME 
RESUMES! 


... PIERCED 
HIS STAND! 


I DON'T 
KNOW 
WHAT'S 

HAPPENING, 
BUT YOU 

STILL DIE! 


THIS LIGHT </> 
IT HOLDS 


WHAT |S 
THE ARROW 
. DOING TO 
fy \ SILVER 
= (CHARIOT?! 


a I5...1S THE 
NR = ARROW MAKING 
‘SF = THIS BRIGHT 
i LIGHT?! 


ty 
mY ers 
Pree 
a ea f eee 
es by q 
rey 
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BEYOND’ f& 


Y» 
Wi js YO 4 


Df A, ; es 
yy } 


yor" 
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Ch Ys 
C) 4 
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Bw, 
vo.’ Se YW, Ye 
yy 


IMPOSSIBLE! 
SILVER CHARIOT 
IS A CLOSE- 
RANGE POWER- 
2/2 TYPE STAND. IT 
VY Fle SHOULDN'T BE 
L, |p ABLE TO TRAVEL 
N/A “4 = MORE THAN TWO 
THAN JUST WA 1/2 oS } > METERS AWAY 
) isTHis = AWAKENING A , 
HAPPENING USER'S STAND é 
Hit] BECAUSE POWER? 
‘Lt-| THE ARROW : 
: PIERCED 
THE STAND 
ITSELF? 


A GAMBLE IM TAKING 
TO KEEP THE ARROW 
FROM DIAVOLO. 

THE ARROW /3 OUR HOPE... 
I DIDN'T WANT TO REVEAL 
THIS POWER TO HIM... 
BUT..IM NO FIGHTER 
ANYMORE. I DON’T 
HAVE THE STRENGTH TO 
HARNESS THE ARROWS 
POTENTIAL. 


LET YOU 
ESCAPE! 


ee -=HE WHO 
Wave ACHIEVES 


IT 
HAPPENED 
AGAIN! 


. *, 
2 ery 


— cart 
fe wen Satan =e 


A OT i 
ye le ka 
@ 2 


\ 


FORESEE 
YOUR 
EVERY 


PPA INCREASED 
A \ your Stan's 
NA RANGE. 


We 
“=e SS \3 TO TELL 
WES log BUCCIARATI'S 


y/ ero 
YOU'RE TRYING |F ABOUT 
WHATEVER 


TO TRAVERSE 
THROUGH THE 
CRACKS TO TAKE 
THE ARROW 
BELOW! 


SECRET THE 
ARROW HOLDS. 


Yo Ypd "4, 
= B 
‘ NY, 
\ Wy) 
( UW Mee ee 
] 


qh oy ‘ ie 
Mia Ls é 
WAL ie (cg 


DISCOVERED 
THE ARROWS 
INCREDIBLE 
SECRET, AND 
YOU MUST'VE 
\ WAITED YEARS 
AA FOR THE RIGHT 
g» MOMENT. 


fe 


SX 


S: 


! 


2a 
Oz 
By 
— 

=Q 
Hs 


THE ARROW 


HAS 
(|| stoPPep. 


LIFE THAT 
YOU LED 
UNTIL THIS 


.-- HAS NOT 
BEEN LIVED 
IN VAIN, JEAN 
PIERRE 
POLNAREFF. 


ASCERTAIN {°- 
SECRET. fist: 


i : THERE! IT'S 
i ‘i BUCCIARATI! 


Hite 


| CAREFUL. | 
THE BOSS 


F i} 


i | Mii @//) YA 
ee € 
4 \ 
} 


i 


( 


\| 
| 


=A 


HOW 
LONG 
HAVE YOU 
BEEN 


= Q. 
<x 

zu 
FOY 
Nv z 
ESS 
x~<-9O 
= > 


THAT MAN 
WAS ON TOP 
OF THE WALL 

WHERE SILVER 
CHARIOT 


MELTED. 


WHAT JUST 
HAPPENED? 
WHY... 
WHY DID 
MY HAND 
DROP THE 
ARROW? 
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THE REQUIEM 
mies amie bes 
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—— 


I 
MUST'VE 
FALLEN 
ASLEEP. 


SOMETHING 
HAPPEN? 


wwe 


DAYLIGHT 
ALREADY? |. 


WE'VE BEEN 
ASLEEP THAT 


y &: 


Slay 


“I 


el 


L 


i 


Bh 
SJ 


! 


| 


COVER 
BETWEEN 
THE WALLS, 
GIORNO! 


I DON’T KNOW 
WHAT'S GOING 


ON Bur youre Jj Y/ Wy 
ca | 7 7 


THERE! QZ 


YOU'RE HURT, 
GIORNO, 
THEN HURRY 
UP AND HEAL 


SON 


v 


SOME KIND OF 
ATTACK THAT 
MAKES EVERYONE 
FALL ASLEEP? 
THAT SEEMS LIKE 
A DIFFERENT 
ABILITY 

i ALTOGETHER, 
ee Y'KNOW? 


\ 


} a i KNOW THE 
~~ Sy BOSS ERASES 
TIME WITH 
HIS ABILITY, 
EMPEROR 
CRIMSON, 


THINK YOU 
COULD TELL 


ALL THESE 
STONE WALLS 
ARE MAKIN’ IT 

50 I CAN'T SEE 
GIORNO AT ALL 
FROM HERE. 


-ARE YOU 


WHATS Lf, 
GOING \W 


ON YOUR p> 
HANDS? Z 


IT’S THE 
MISSING 
PARTS 
THAT ARE 
FREAKING 


GIORNO . 
HEALED ME 
aFTeR1 Got })\ BOOT 
HURT BY THAT HURT OR 
MOLD GUY. |\\ NOTHIN’. 


LOOKING? 
I’M 
TALKING 


THE WOUNDS 
AREN'T TOTALLY 
HEALED YET. 
THE BLOOD 
MUST BE COMIN’ 
DOWN FROM 
MY SHOULDER, 
I GUESS. 


IS THIS 
REALLY tat 
HAPPENING?! \ &y\ SWITCHED 

COULD BODIES 
WE HAVE WITH 
SWITCHED \ GIORNO! 
MINDS WHILE , 
WE WERE 
SLEEPING? 


SELVES 
a SWITCHED! 


SWITCH IN 
PAIRS? ME 
AND GIORNO. 
MISTA AND 


BEYOND 
OUR BODIES 
AND SWAP 
PLACES?! 


he | Mf 
see f fi 
\\\Y\ 
aN \ 
UA i 


Narancia Ghirga (Age 17) 


Personality: 


Favorite Book: 
Favorite Movie: 
Favorite TV Series: 
Favorite Music: 
Favorite Food: 
Dislikes: 


Hero: 


Stand: Li'l Bomber 
Born: May 20, 1983 Blood Type: AB Height: 164 cm 


History: 


When he was a young child, his mother’s death from an illness left 
him with a father who treated him like a nuisance. At 14, he was 
framed for a crime and put into juvenile detention. Later, resigned 
to death on the streets, he met Bucciarati and entered the world 
of organized crime. 

He displays complete loyalty and love for those to whom he has 
given his full trust, but he remains guarded against all others. He 
is sensitive about never having completed elementary school and 
will lose his temper if anyone brings it up. Caution is advised, as 
he is quick to draw (and use) his knife. 

He doesn’t read. 

He doesn’t watch movies. 

Fist of the North Star 

Tupac, Snoop Doggy Dogg; American rap music in general 

Pizza margherita with mushrooms, orange juice 

Spicy food, wet sounds (dripping, slurping, etc.), but he loves 
the crisp sound of his leather boots on a winter morning. 

Bruno Bucciarati 
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THE REQUIEM (wy 
QUIETLY PLAYS }i2Z 


Ww 


—? 


I HAVE TROUBLE = THINK 50, 


AND...IF THIF 


“I3] EVEN AN ATTACK? {+ 


SWAPPING OUR 

ee] INNER SELVES 

wt2] AROUND DOESN'T 
| CAUSE PARTICULAR 


Si] HARM. BUT IF THIS Fs 


ISN'T AN ATTACK, 
THEN WHAT /9 IT? 


BELIEVING THAT — NARANCIA. 


THE BOSS WOULD 
COME TO THE 
COLOSSEUM 
HIMSELF, ONLY 
TO LEAVE THE 
REST UP TO SOME 
UNDERLING. 


WHATEVER 
HAPPENS, 
GIORNO, DON'T 
FORGET THAT 
I’M STILL 
OLDER THAN 
you! 


THIS IS A STAND 
ATTACK! IT'S 
NOT THE WORK 
OF THE BOSS'S 
EMPEROR 
CRIMSON, BUT 
IT’S STILL AN 


SOMEONE 
CAUSED 
OUR MINDS 
TO SWAP 
PLACES. 


WE'VE GOT 
BIGGER 
THINGS TO 
WORRY 
ABOUT NOW, 
DON'T YOU 
THINK? 


DON'T LOOK Yi," 


AT ME! I DIDN'T | =\ 
CHOOSE 
THis, ft Z 
EITHER! 


, 

PROBABLY 
BECAUSE WE 
HAPPENED TO 
BE CLOSEST 

WHEN WE FELL 
ASLEEP. 


WILL NOT } 
PUT YOUR 
FINGERS 
INSIDE MY 
GOT IT?! 


AND IF YOU 
SPREAD 

YOUR LEGS 
TIME, I’/LL 
KILL YOU! 


1 Salp | 
GOT IT, ALL | 
RIGHT! 


MY NAILS ARE 
AND GROSS! WHEN 
“| WAS THE LAST 


UNDERNEATH 
THEM? I 

CAN'T LIVE fa, 

LIKE THIS! JEN 


WHOAS IT... 
THAT, | SWEAR! 
| WASN'T 
TOUCHING 
ANYTHING. 
THIS ELASTIC 


WHY DO I 
HAVE TO 
BE MISTA?! 
THERE'S 
HAIR ON MY 
FINGERS! 
HAIR/ ON MY 
FINGERS! 


WHERE THE 
HELL ARE 
YOU PUTTING 
THOSE 


FINGERSP! \ | : 


) THAT'S Y r - THE NEXT TIME 
Ff GIORNO, } YOU STICK 
YOUR GRUBBY 
FINGERS 
UNDER MY 
SKIRT, I'LL 
KILL YOU! 


THERE'LL W 
BE 


IT'S NOT My 
FAULT I'M ITCHY! 
"'M NOT THE ONE 

WHO PUT ON TIGHT 
UNDERWEAR TO 
MAKE My BUTT 


AND THIS 
BRA IS 
SQUEEZING 
ME LIKE A 


Ng SWAPPED 


DL’ WHEN We FELL 
ASLEEP NEAR 


F— HE HASN'T . =—_\Wrt ‘\ EACH OTHER, ES) 

iw, — "| : 

/ _WOKENUP MISTA = ME AND 
YET. SO WHAT S 


. > AND 4 GIORNO. 
HAPPENED am ff ; 
TO HIM? en Ww Roe at IN 


7 , 


\ pa Peta 
it 


/ ye / \ Pa 3\\\\\\\\ q \ 
bom / ‘| NY AW 


ofet] 


OO Abell? ~~ 


NARANCIA! ‘7 wae MST 
SEND RS] -BE- INSIDE 6 BE-- 
y) i BUCC! i 
hens As LYS wicca ' BODY TOO. 
TO SCOUT 
THE AREA! 


WHO WAS 


ARATIP 


AND WHAT 
HAPPENED TO 
THE BOSS AND 
THE MAN WHO 

WAS WAITING 

FOR US? 


SOMETHING \ 
ISN'T RIGHT 


NO, 
NARANCIA. }- 


C-COULD 
OUR STAND { 
ABILITIES 


, 
Nh 


WHAT'S 
HAPPENED 


ING WITH 
POWER! 


WHAT KIND 
OF STAND 
ABILITY 


AND 
WHAT /5 
ITS PUR- 
POSEF! 


eo ITS LIKE 
THEY'RE SUPER- 

CHARGED! 

I BLASTED 
APART SIX OF |; 
THOSE METAL 
BARS WITH 
ONE SHOT! 


THIS STAND 


USER DOESN'T My INNER & 
SEEM HOSTILE STRENGTH 

AT ALL... BUT IS ON FIRE, 
THAT'S STILL A 


POSSIBILITY. 


AND 
OUTSIDE THE 
COLOSSEUM— 


THERE'S NO 
ONE ELSE IN 
THE AREA! 


THE 
PEDESTRIANS 
AND PEOPLE 

IN THEIR 
CARS ARE 


ON 
PAST MY 
RADAR'S 
RANGE. 


EVERYONE'S 
STILL OUT 


7 THROUGH 
THE GROUND, 
\] I SENSE THE 
LIFE ENERGY 
OF A SOUL IN 


ANOTHER 
THING— i SUSPECT... THAT 
T THE BOSS AND 
DIDN'T | | BUCCIARAT] MIGHT 
HAPPEN. HAVE TRADED 


PLACES? 


I CAN TELL 
YOU THAT 
THAT 19 NOT 
THE BOSS'S 


CL, 


IF THAT 
WAS HIM 
IN THERE, 
I WOULD 
SENSE IT. 


IT SEEMS WE 
WON'T HAVE AN 
ANSWER BEFORE BUCCI- 
HE WAKES UP. ARATI... 
UNTIL THEN... WE ) 
CAN'T TAKE OUR (4 
EYES OFF HIM. A 


<) 


eee 


+ DIAVOLOS 
UNDER- 
STOOD? 


— 


YOU'RE 
GIORNO 
GIOVANNA, 
RIGHT? YOU 


PM NOT 

SOMEONE you’ 

SPEAKING GOT IT 

lec} FROM INSIDE WRONG! 

nts THE TURTLE’S 
y 


SPEAKING 
TO YOU. 


NARAN- 
NO, 
GIORNO. 


MAN WHO 


DIAVOLO 
PROMISED 
FOUND ME 70 WEY 


FIRST, AND 
1 WAS NOT YOU HERE. 
ABLE TO 
KEEP MY 
WORD. 


{ HAD NO 
CHOICE BUT 
TO USE THE 
THE PAIN... ARROW’S 


OH, THE 
EXCRUCIATING POWER... 


PAIN... 


LAND | 
EXCHANGED 
MY SOUL eh. fill 
WITH THIS < > ew MY BODY 
TURTLE. vg “YX LES DEAD ON 
= »\. THE SECOND 


(HAD 
NO CHOICE... 
IF | HADN'T 
USED THE EN 
ARROW, \ TO LIFE SO THAT 
DIAVOLO =A [CAN TEACH YOU 
WOULD HAVE ABOUT THIS 
TAKEN IT : 
FROM ME. 


\ 


Ax 


SS 
‘AA 1S NOT YOUR 


ib 


yA) evemyy pur 


FRAGMENT OF THE 
POWER WIELDED BY 
THE ARROW WHICH 


The Colosseum (Bird’s-Eye View) 


eS \ 
na INS sDiavolo " 
05, ip : 


The path taken by 
Giorno, Mista, Trish, 
and Narancia 


I TOOK THIS 
“ACTION AS A LAST 

See RESORT WHEN 

2 DIAVOLO LEFT ME 

WITH NOWHERE 


FIRST, THERE 
IS SOMETHING 
YOU MUST 
UNDERSTAND. 


EXTRAORDINARY 
EVENT THAT YOU 40s au /\ 
ARE ALL EQUALLY A 


EXPERIENCING... ee x“ 
re 


... AM NOTHING 
BUT A BROKEN 
CORPSE. I CANNOT 
CONTROL NOR 
TERMINATE THIS 
POWER, AND I 
CANNOT SENSE 
CHARIOTS CURRENT 
~_ LOCATION. 


i, oN 


-- 1D BEING 
CAUSED BY 
MY STAND, 
SILVER 
CHARIOT. 


Sa 
CHARIOT IS 
A SPEEDING 
CAR 
WITHOUT A 
DRIVER. 


BPBPPBPBPPPOBPBPBPOPBPOPPOPPOPBPUPPPrUPPPUPPOPRPPUPPPRPPPUPPMPIOUMPOr Or SEL YALdIVHD 


SAV 1d ATLAINO WAINOAY AHL 


RY, = 


WHAT 


HAPPENED : 

WITH YOU 1 | Ae x => |: THIS 
AND THE =: , b ee | 

BECAME OF [& i =) as, 

HIM? WHERE we POLNA- 
IS DIAVOLO / REFFF/ 


NOW? 


SS 
=~ {f 
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: S50 a ‘ | | | 
© THE REQUIEM gape 
chee US YOUR STAND 16. Xo 
* ~—___... > ~\ obT OF control? AG-< 
a ie TAKE SOME 
’. QUIETLY PLAYS ® eee 


/_.. THERE'S A 
MAN ON THE | \' 
GROUND BY Ah’ 
WHEELCHAIR. \W 
HE'S DEAD. \x 


FINDS IT 
FIRST. 


CHARIOT HAS 


THE ARROW. YOU I DON’T 
MUST STOP IT! KNOW 

YOUR ONLY HOPE WHERE 
OF DEFEATING DIAVOLO 


ee IS. 
CRIMSON IS BY 
RECLAIMING THE I/LL GET 
ARROW FROM 

CHARIOT AND YOU MUST TO THE 
MASTERING ITS FIND THE POINT. 


ARROW... 


I CLUNG TO THOUGH MY 
LIFE AND WENT ENCOUNTER 
INTO HIDING IN WITH DIAVOLO 
AN ABANDONED LEFT ME NO 
HOUSE IN A LONGER ABLE 
SMALL FARMING [\ TO FIGHT... 
VILLAGE. 


THAT'S 
WHERE IT 
HAPPENED. 


. AN EFFECT 
OF THE 
ARROWS 
POWER? WHEN 
WE GET THE 
ARROW... ARE 
YOU SAYING 
THIS WILL 
STOP? 


A TRIVIAL 


HAPPENING, THE ARROW I 


BROUGHT BACK 


UNWORTHY 
OF NOTE. FROM EGYPT 
HAD MANAGED 
TO FALL BEHIND 
A PIECE OF 
FURNITURE. 


I’M SURE AN 


ABLE-BODIED 
PERSON COULD 
HAVE SIMPLY IT FELL 
ALL THE 
WAY DOWN 


REACHED THEIR 
BUT IN MY ARM AROUND AND 


CONDITION, 
TWASA \ GRABBED IT. 


more )p 
DIFFICULT [7 
aioe Bz 


AGAINST THE 
WALL. 


THEN IT 
JAPPENED. 


CHARIOT CUT 
ITS FINGER 
ON THE 
ARROWHEAD... 


I CONSIDERED 
LEAVING THE ARROW 


OUT OF THE 
WHERE IT FELL, BUT 


FIGHT. NO 


ONE KNEW 
aie OF ME. WHO ALREADY 
eee HAS A STAND, THEN I GOT THE IDEA 
THE ARROW IS THAT CHARIOT MIGHT 
A HINDRANCE, BE ABLE TO RETRIEVE 
IT FOR ME. 


GOOD ONLY FOR 
INCREASING THEIR 
ENEMIES. 


BUT WHAT 
IF THE 
ARROW 
PIERCES A 
STAND? 


BEYOND 
STANDS. 
SOMETHING 
BEYOND 
ANYTHING 
SEEN 
BEFORE. 


AS YOU KNOW, 
THE ARROW 
AWAKENS A 

STAND ABILITY 

IN THOSE WHO 

HAVE THE 
INNATE 
TALENT. 


I DON'T 
KNOW HOW 
LONG AGO 

THAT ARROW 
WAS MADE... 
BUT I WAS 
ABOUT TO 
LEARN ITS 
CREATOR'S 
TRUE 
INTENTION. 


c 3 AL 

AVG _(  azounn THe 

wi Fa] FARMHOUSE, 

Sete Md tHe Bios 

f SCRA BEGAN FALLING 
FROM THE 


AND THE 
FARMERS FELL 
ASLEEP ON THE 
ROADSIDE. 


THE COWS 
SLUMPED 


Sy THE INSECTS 
"=< TOOK SHELTER 
BENEATH THE 


THAT'S * 
WHEN I 
REALIZED 


ARROW WERE 


ee THAT TO BE USED 
PERSON BY SOMEONE 
QUICKLY WOULD GAIN ENOUGH... 
SEIZED THE THE POWER 
ARROW FROM TO CONTROL 
CHARIOT... THE SOULS 
OF ALL 
LIVING 


THINGS! 


I MYSELF DID NOT 
HAVE THE STRENGTH 
NECESSARY TO 
COMMAND THE 
ARROWS POWER. I AM 
NO LONGER CAPABLE 
OF FIGHTING. 


... BEFORE I 
COULD LOSE 
CONTROL. 


EVERYTHING \W 
RETURNED TO 
NORMAL... 


AS IF IT 
| HAD NEVER 
| HAPPENED. 


\ 7! 
I WAITED FOR Cars aoe 
THE ARRIVAL OF oN ON 
PEOPLE SUCH AS CN be4s 4 
YOU... PEOPLE 
SEARCHING FOR 
DIAVOLO’S TRUE 
IDENTITY. BUT IN THE 
END, HE BESTED 
E IN EVERY WAY. 


| se! 

VU AND 
THEN I 
WAITED. 


IF WERE | 
TOLD YOU 
--» THAT ed ae BEFORE, 
MEANS WITHOUT THIS IS ONLY 
BEING A FRAGMENT 
KILLING ABLE TO Paci 
3S / IL VE ‘RK CONTROL ARROWS 
THE ARROW, 
CHARIOT. ba TCOULD 
: NOT GRASP 
THE EXTENT 
OF ITS 
POTENTIAL. [Saami 


POWER TO 
CONTROL 
yi SOULS. 
WZ, WHEN YOU 
RU SAY THAT... 


1 1S SWAPPING 


Fall RETRIEVE THE SOULS 

_ ARROW. ONE BETWEEN 
ee AMONG YOU WILL @. BODIES ALL 
MENT? . BE ABLE TO A IT CANDO? 


CONTROL IT. 


THERE IS 
SOMETHING ELSE 
I MUST TELL 
YOU-—SOMETHING 
PREPOSTEROUS, 
YET OF VITAL 
IMPORTANCE, 


THOUGH I 


HAVE HAIRY \3S 


REGARDLESS 
OF YOUR 

METHODS, AS GO 

SOON AS THE AHEAD. 
ARROW |S 


J AS 
ME, I'VE TAKEN, CHARIOT 


ALREADY WILL BE 
BEEN DESTROYED. 


KILLED. 


YOU'RE 
THE GIRL, 
AREN'T 


THE BOSS 
IS WORKING 
WITH A 
THERE WAS PARTNER. 
A YOUNG MAN 
WHO WAS 
PRETENDING on 
TO BE YOU. ! 
HE FOOLED 


BUCCIARATI. 


ARE A WELL- 
COORDINATED 


THAT'S 


IF IT WEREN'T 
FOR HIS 
UNIDENTIFIED 
PARTNER, 
DIAVOLO WOULD 
NEVER HAVE 
GOTTEN AS 
CLOSE 


TO ME... 


THE BOSS 
DOESN'T TRUST 
ANYONE— 
THAT'S HOW HE 
MAINTAINED HIS 
SECRECY UNTIL 


IMPOS~ 
SIBLE! 


IT'S A PERSON! 
SOMEONE |S 
RUNNING UP TO 
THE GATE! 


IM 
PICKING 
UP ONE 
READING 
AT NINE 

O'CLOCK! 


GIORNO! 


\y, IN THE 


\ SHADOWS/ 
LOOK 
CARE- 
FULLY! 


w z 
TrNO 
Hse 
NOR 
ELO 
EuS 
Eth 


CALL HIM 


CHARIOT 
REQUIEM 


NOW. 


y 
|| 


Aut 


oe ye 
= 4 
, alg al 
i Y, 
d q 
Y WS q 
“Af 
’ / 
Y 


DIAVOLO 
WAS 
SEARCHING 
FOR CHARIOT 
TOO. HE'S 
TRYING TO 


ANN 


’ 


| gy 


\ 


i in 


BUCCI- 
ARATI! 


Abbacchio (Age 21) 


Personality: 


Favorite Movie: 
Favorite Music: 


Favorite Food: 
Dislikes: 
Hero: 


Stand: Moody Jazz 
Born: March 25, 1980 Blood Type: A Height: 188 cm 


History: 


Upon graduating high school, he became a policeman, but 
before long, he turned corrupt and got his partner killed as 

a consequence. Having lost his purpose in life, he ended up 
becoming a gangster. 

His personality is full of contradictions. He knows that his 

history as a police officer means he will never advance in the 
organization, but he doesn’t think twice about risking his life 
when he is needed for the mission. His fall from grace left him an 
outcast from society, but even as a gangster, deep down he still 
possesses the same righteous heart he had when he first became 
a policeman. 

Sling Blade 

Monteverdi's Vespers for the Blessed Virgin 

White wine (Greco di Tufo), arugula salad, pizza margherita 
Bratty children, waiting in lines 

Ayrton Senna (Formula One driver) 
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*| THE REQUIEM 
QUIETLY PLAYS 


NICE 


IF YOU'RE 


simon Se ONE, 
ARATI! 


45 


THE SOUL 
INSIDE 


Prin: 


YOUR BODY 
STILL HASN'T 
WOKEN UP. 


NUMBER 
Ne 719 
Spy WATCHING 


S\\ HASNT \. 
_\\\\ MovED A 
ApS \ muScLe. 


Sor 
= = 


I'VE GOT 
MY EYE ON 
DIAVOLO. 


GOING TO 


SCHOOL 
MAYBE GETTING MADE AGAIN. 
FUN OF FOR BEING STUPID 
WON'T BE SO BAD AFTER 
ALL. AND I CAN'T WAIT TO EAT 
A PIPING HOT PIZZA AGAIN— 
THE REAL KIND: MARGHERITA, 
WOOD-FIRED WITH OAK. T’LL 
EVEN HAVE IT WITH PORCINI 
MUSHROOMS ON TOP! 


BUCCIARATI 
IS ALIVE. 


BUCCIARATI! 
CHARIOT 

——) REQUIEM IS 

~\ GETTING UP! 


\ 


3 
\ fy SS f ji 
, Y — af!) iy. 
¥ \. = 
a { 
if —— 
. / I s 
y// VW 


= 


BUCCIARATI! 
WHAT 
ARE YOU 
DOING?! 


PICK UP THE 
ARROW! 
REQUIEM IS 
CHARGING 
AT YOU! 


ss a 
s SS 3 ose 
HW WS 


LLL, 


THe 
PILLAR 
NEXT 

= TO YOU! 
GET 
= OUT 
OF THE 
y WY, 


I’M GONNA 

SPLATTER 

YOUR BRAINS 
UT! 


EAT LEAD, 
BASTARD! 
AYA YA YA YA 
YA YA YA YA YA 


/,) YAAAAH! 


(iby, 


I’M GONNA 
SPLATTER 
y” YOUR BRAINS 
ALL OVER 
THE FLOOR! 
OH, SHIT! I’LL 
SPLATTER ‘EM! 
I'LL SPLATTER 
‘EMI 


| 
i 


I'LL PAINT 
THE FLOOR 
WITH YOU! 
RAAAAGH! 


THIS IS 
THE FIRST 
TIME I'VE 

EXPERIENCED 
REQUIEM'S 
STAND 
POWER. 


HELL JUST 
HAPPENED? 


MY STAND IS 

COMPLETELY \\ 

OUTOF } 
CONTROL. 


as IT 


ESCAPED MY 
CONTROL, 
REQUIEM 
INHERITED MY 
DEEPEST 
AMBITION 


REQUIEM 
WILL NEVER 
ALLOW 
ANYONE TO 


IMPULSIVELY 
PROTECTING 
THE ARROW 
FROM ANY 
WHO MAY 
ATTEMPT TO 
STEAL IT. 


SURE, OUR IF ANYONE 

STANDS ARE ' SO MUCH AS 
JUICED UP 
NOW, BUT aia) power To || “TEM 
WHEN WE LOS BA CONTROL 

TRY TO USE Ks x 

THAT POWER 


TO TAKE THE 
ARROW, IT 
JUST TURNS 
AGAINST US! (7 RSI 

alo & 


AND THIS 
othe OWN STAND 


ASPECT 
OF THAT WILL STOP 


POWER? THEM BY 


MISTA! 
NUMBER 7 
IS MAKIN’ 
A FUSS! 


PERSON IN 
BUCCIARATI'S 
BODY... 


Guido Mista (Age 18) 


Stand: Six Bullets 
Born: December 3, 1982 Blood Type: B Height: 179 cm 


History: A small-time hooligan who got involved in an astonishing incident 
and ended up with a prison sentence of more than a decade. 
Bucciarati sprung him from behind bars, and the organization 
scouted him for his skill with the gun. 

Personality: On a fundamental level, he believes in a higher power. No matter 
how tough of a situation he might seem to be in from an outside 
perspective, he optimistically believes that he will survive and that 
the danger will pass him by—a belief which, so far, has held true. 
However, any involvement of the number four spells disaster. Once 
he starts worrying about something in that number, he immediately 
turns pessimistic and is frightened by the even most trivial matters. 

Favorite Movies: Pretty Woman, The Bridges of Madison County 
Favorite Music: The Carpenters 
Favorite Food: Tuscan white beans, trippa (cow stomach simmered in tomatoes), 
pizza 

Dislikes: The number four, the student living next door who practices the 
guitar when he’s trying to sleep 

Heroes: Roberto Paggio (soccer player), 

Monica Bellucci (sexy model and actress) 


bs. “SS 
KN NS 


IT’S TAKING 
THE ARROW 
AWAY 
FROM THE 
COLOSSEUM! 
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eS 
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GET IN 
POSITIONS 
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THE REQUIEM & 


IF YOU'RE 
WORRIED 
ABOUT THE 
GUNSHOT 
WOUNDS, 


MISTA... 


GOLDEN 
WIND WILL 


BUT RIGHT HEAL THEM 
NOW, YOU IN FULL. 


NEED TO ¥ 
IMMOBILIZE § 
THE 
BASTARD. 


@ 


< 
Qe 


Va 


|] THERE'S A Hy 

POCKET (: 
ON THE \VA\ 
INSIDE OF KC 
MY BOOT. SSN 


GIVE ME 
THOSE 
BULLETS. 


—<——$—_—— 


Ey 
a 
oT St te eee Ps 
4) Leese a 
= <G 
——— =< 


I SHOULD 


HAVE HEARD 
THEM 
CLINKING 
ON THE 
GROUND. 


I DIDN'T SEE 
THAT DOG WAKE 
UP, EITHER. 


I DIDN'T SEE 


ANYTHING AT 
ALL. I DIDN'T 
SEE HIM 
BRING OUT 
OR WITHDRAW 
EMPEROR 
CRIMSON! 


SAY 
Te” SECONDS 
CA OF TIME WERE 
YY ~ OBLITERATED! 
IS IM SURE 
OF IT/ 


) WHY DID 


HE HASN'T ie He 
MOVED AT 


ALL FROM 
WHERE HE 


<< HURRY UP, 
Wea i 
Ya) TRISH! Drop 


ANOTHER \ 
\\ BULLET FROM | 
A\ MY HAND AND |S 


IF YOU DROPPED 

THOSE BULLETS 
WHEN YOU WERE ¢\ 
HANDING THEM 


I CAN’T HAVE 
THE NUMBER 


--» THEN YOU FOUR 
NEED TO ANYWHERE 
DROP ONE AROUND ME. 


MORE. 


.- THAT HES 
DIAVOLO? 


THE BOSS 
ANYWHERE 
NEARBY? 


UP, YOU SAID YOU 
SENSED NONE 
OF THE BOSS'S 
PRESENCE 
INSIDE THAT 


THEREFORE, 
DIAVOLO 
SWAPPED WITH 
BUCCIARATI. 
THAT'S HOW 
REQUIEM’S 
RUNAWAY 
ABILITY 
WORKS! 


AND MISTA 
) SWAPPED 
} WITH TRISH. 


I DON'T 


HOW IS OUR UNDERSTAND 
5 IT, BUT IF TIME 
Cen eae WAS ERASED 
ELSE RON THAT CAN 
NEARBY? Pa MEAN 
os \ ONLY ONE 


THING— 


PERSON IN 
THAT BODY 
CANNOT 
BE THE 
ONE WITH 
EMPEROR 
CRIMSON. 
IT CAN’T 


BE 
DIAVOLO! 


1! DON’T 
UNDERSTAND... 
WHY CAN'T 
! SENSE THE 
BOSS'S 


LET ME PRESENCE...? 
) MISTA IT |) to THE fee ae 
| KEEP 


HIM AT ALL. 


S 


NY | BR gute 
y | eh 
A pwn 
th Ones, 


LVS 


.-. AND DROP 
ITON THE} 
GROUND. 


THIS 
. HAPPEN?! 


\ 


GET HIM \: 
DOWN FROM 
THERE, 
BUCCIARATI! 


No 
\ 


THIS IS 
IMPOS- 
SIBLE! 


IF DIAVOLO 
WASN'T 
WORKING 
AS A PAIR, 
THIS NEVER 
WOULD'VE— 


RELOAD © 
YOUR 
WEAPON, 


GET 
NARANCIA 
DOWN 
FROM 
THERE! 


a ANG B 
<n) 
= LEE Vy 


The swapped souls 


Giorno Narancia 


R ) 


Lierrnrse® \ \ 
AS terre 
SS 
1 


Bucciarati § Diavolo 
(the Boss) 


PART 6 


= 
— 
=) 
no) 
Wl 
oY 
if 
a. 
- 


QUIETLY PLAYS, 


iF 


en 


Z, 
Ky 


N \\\ 


WHY CAN I 
SENSE HIM 
AT SOME 
TIMES 
BUT NOT 
OTHERS? 


I...I DION'T 
H SENSE THE 


BOSS'S : j 
T ) Ve REGULAR 
| PRESENCE SECULAR 
OUTSIDE 


ONLY THREE 
METERS AT 


po 


Nw iii " 


a 


aly 


\N Z, r 
erovoue 
Ow . 


J Ug NARANCIA 
f \NOKE 
/ UP! 


IT'S 
x HOLLOW. 


MY GOLDEN 
FULLY WIND FULLY 
HEALED... HEALED... 


NARANCIA 
IS GONE. 


THIS BODY IS 
COMPLETELY 


hy 
eal} 
ae 
WS 
Se 


US ANYMORE. 
THERE’S 
NOTHING | 


THIS BODY 
(S AN EMPTY 
VESSEL NOW... 
SO EMPTY, 

1 CAN TRANSFER 


EN 
s\ 


ABLE TO ere : DIAVOLO 
STRIKE! : Ge) HAS TWO 
PERSONALITIES. 
THAT IS THE ONLY 
POSSIBILITY! 


HE HAS TWO 
PERSONALITIES 
IN ONE BODY. 


A SPLIT 


THE PERSON INSIDE 
BUCCIARATI'S BODY 
OVER THERE IS 
THE YOUNG MAN I 
ENCOUNTERED. 


THE BOY AND 
DIAVOLO ARE 
ONE PHYSICAL 
PERSON-—BUT 
WITH TWO 


SOULS! 


GaSe 
‘Wy \ \ \ St WM Y Ws 


L 4 


y BY EARLY ADULTHOOD, A TRAUMATIC 


THE SEPARATE SHER LV 
OTHER EVENT 
PERSONALITY WILL EARLY IN LIFE 
BECOME DISTINCT AND CAN CAUSE 
BE ABLE TO EMERGE A FISSURE IN 
WITH REGULARITY. ONE M 
THE CHILD'S 
PERSONALITY WILL FRAGILE MIND. 
COME TO DOMINATE ' 


THE OTHER. 


‘Im tl; 
lj 


THIS IS THE 
THEORY OF 
MULTIPLE 
PERSONALITIES. \ 


AS THE CHILD 
AGES, THE SPLIT 
DEVELOPS INTO 

A SEPARATE 
PERSONALITY. 


CASES HAVE 
BEEN REPORTED 
IN GERMANY AND 
THE UK WHERE 
THE MANIFESTED 
PERSONALITY HAS 
EVEN ALTERED THE 
AFFLICTED PERSON'S . 
FACE AND BODY. 7 A PROVEN, 


/ 
\ / SCIENTIFIC 
THEORY, MIND 
YOU-NOT 
CONJECTURE. 


THE BEST-SELLING NOVEL 
THE MINDS OF BILLY 
MILLIGAN, BASED ON A 
TRUE STORY, REPORTS 
ONE PERSONALITY WITH 

THE MUSCLES OF A 

PROFESSIONAL BOXER. 


AN 
AY 


REQUIEM’S 
ABILITY PULLED 
HIS TWO 
SOULS FROM 

HIS BODY. 


SY 


Y 


THAT ONE 
IS DIAVOLO. 
EMPEROR 
CRIMSON 
STRUCK FROM 
THAT OTHER 


AND WITH ALL 
THE PEOPLE 
OUTSIDE 
STARTING TO 
WAKE UP, WE 
HAVE NO WAY 
OF KNOWING 
WHICH ONE 


WHAT 
ARE YOU 
SAYING? 


TWO 
PERSON- 
ALITIES... 


wee THE 
BOSS'S 
SECRET. 


BUT THE OTHER, 
FOR REASONS 
I DON'T YET 
UNDERSTAND—MAYBE 
EVEN HAPPENSTANCE— 
WENT INTO 


HE TOOK LI'L 
BOMBER OUT 
OF THE SKY 
50 THAT WE 
WOULDN'T BE 
ABLE TO SEE 

HIM GIVING £53 


DIAVOLO 
PREEMPTIVELY IP 
TOOK OUT 
OUR RADAR. 


ATTACKED 
NARANCIA 


TO DEFEAT 
EMPEROR 


CRIMSON, YOU 
MUST BEAT 
DIAVOLO TO THE 
ARROW... AND 


--- YOU MUST 
OBTAIN THE 
ARROWS 
POWER! 


SOMEHOW FIND A 
WAY TO CLAIM IT. 


LEAT i 
i | 


wT 
‘ll 
HE WANTS | 
TO TAKE THE 
ARROW FOR 
HIMSELF. 


PEOPLE 
SEEM TO BE 


REGAINING 
I DIDN'T CONSCIOUS- 
HIT ANY WAY DID 
BUT OF HIS REQUIEM 


HE'S NOT VITAL 
GONNA BE ORGANS. 
STANDING 


BUT IF WE * 
GO AFTER 
THE ARROW, 
WHAT ABOUT 
YOUR BODY, f 
BUCCIARATI? A 


WON'T LET 
ANYONE... 


.-- HURT YOU 
EVER AGAIN. 
I PROMISE. 


.- LEAVING ¥ 
YOU HERE, 
fi \\\ For Now. 


! AND I SWEAR 
I WILL TAKE 
YOU BACK 


ANYONE 
i COMING 


oe < j 
; wm ; oe 
4 ’ ——_ » SS \ 
t) \ 4 
Z, aw: 
. ONY FA iy ‘ 
SCOPES Wess 
b o, : HK, § » g ‘ X 
ye “ os 4 cay 2 
yy ; > < a ‘ 2 
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IS THAT... 
WHERE you 


you Salp... 
YOU HAD 
ANN TO DO 
RA SOMETHING... 
Wh 


IS THAT 
WHOSE WHERE 


: BODY you you Na 
ENTERED? went? | 22 \\ 
* \ ; 

>| aa re. 


=\. 


NOES 
Like you VPA THEN OUR “Yl 
aLWayS j#=¢ VICTORY IS tune, 


CERTAIN. BOSS... 


Labi 
FOR you} 


HAD HER IN 
HANDCUFFS, 


Stand Name: Requiem 


User: None 
Destructive Power: E | Speed: E | Range: A 
Staying Power: A | Precision: E | Potential: A 


Ability: The Arrow pierced Polnareff’s Stand, Silver 
Chariot, and further evolved its Stand energy. 
Due to Polnareff’s weakened condition, he is not 
able to control it. 
Requiem is an energy that controls the souls 
of living beings. With Silver Chariot, the ability 
swapped the souls of bodies near each other. 


A: Amazing B: Very Good C: Average D: Poor E: Terrible 


CHAPTER 139 


THE REQUIEM 
QUIETLY PLAYS 


ew 


| PART 7 


C'MON... DON’T 
CRY. CRYING 
WON'T HELP 


1 I DON’T 1 El 
NOW! WE...WE HOw pas 
HOLD IT WHAT TO Fe ET ENC 
IN ANY PO ABCrT fe BS | LNOT 
IT MYSELF. yy, rr 
WAU Bae HAPPENING, 
EITHER. 


NEED TO DO 
SOMETHING 
0, J LONGER! 


see 
ALREADY 
TOLD YOU. 


18 ees 
) ine 
Mar 


GRAB IT 
IN YOUR 
FINGERS 
AND PULL 


DON'T YOU 
HAVE A LITTLE 
BROTHER? 


I CAN'T 
MAKE 
MYSELF DO 
IT. NO WAY! 


YOU'RE 
UNDER 
ARREST! 


THAT'S IT! 
YOU JUST 
TAKE IT OUT 


YOU'RE 
UNDER 
ARREST! 


THAT'S 
OBSTRUC- 

TION OF 

JUSTICE! 


GO ON, KEEP 
MOUTHING 
OFF TO AN 

OFFICER 

OF THE LAW 


OH? DID 
YOU SAY 
SOME~- 
THING? 


AND I’M 
NOT DREAMIN’, 
NEITHER. I CAN 
DO WHATEVER 

I WANT! 


THE 21ST 
CENTURY— 
THIS IS MY 
TIME TO 3 
SHINE, BABY. 


"BOUT YOU 
ACCOMPANY // 
ME TO THE 4 

STATION? 


THING) 
MISTAP WRONG? 


THIS GUY 
CAME AT 
ME, SO I 
THOUGHT 
HE WAS 
THE BOSS. 


YOU HELP 
BUCCIARATI. 


HMM... 
NOW THAT I 
HAVE A BETTER 


LOOK AT 
REQUIEM... 


AND THOUGH 
YOU COULD 
SPY IT LOOKS 
ALIVE—YOU 
COULD ALSO 

SAY IT JUST 
LOOKS LIKE 
A BUNCH 
OF BLACK 
PLASTIC. 


IT HASN'T 
SO MUCH AS 
GLANCED AT 
MY FACE—OR 

WHERE IT’S 
GOING. 


OR ‘Spee 

ANYTHING = |/@7_\ ~~ IT DOESN'T 

RESEMBLING |]: PJ jr, SEEM TO HAVE 
= A GOAL OR 


EMOTION. || ' AA 
m A DESTINATION... 


pel l// ] 


LA 


AND IT HAS 
TAKEN A 
PHYSICAL 


EVEN TO NON- 
STAND USERS. 


ITS MOVEMENTS 


ARE LETHARGIC... 


SEEMINGLY 
LACKING IN 
STRENGTH. 


REQUIEM 

DOESN'T 

SEEM TO 
REGARD ME 
AS A THREAT. 


ANN IW 1 Yy Mi : 


KY A 


ALLOW ANY 
STAND USER 
TO TAKE THE 


IT'S 
GETTING 
BACK UP! 


REQUIEM 
ANYTHING WE WON'T 
REACH OUT 
WITH—-NOT 
ONLY STANDS 
BUT INANIMATE 
OBJECTS 
TOO-—COMES 
HURTLING 
BACK AT US. 


NOTHING 
IS WORK- 


SOLITUDE 
WILL NEVER 
ALLOW 
ANYONE TO 
COME NEAR. 


THERE 
NOTHING 
WE CAN 
DO TO 
TAKE IT? 


IS RIGHT 
HERE IN 


IT'S GOING 
TO WALK 
AWAY WITH 
THE ARROW 


HOW THE ¥ 


HELL 
SHOULD 
I KNOW 


——_ Ih why 4 
d 


SAY IT WAS 


ONE OF THOSE 
PEOPLE 
OVER THERE. 
ORDINARY 
PEOPLE WITH 
NO POWERS, 
WHO ARE NOW 
JUST WAKING 
UP. 


WHAT IF THEY |" 
APPROACHED 
THE ARROW? | 


IF SOMEONE 
WITHOUT A 

STAND TRIED 
TO TAKE THE 


~(... WHAT DO 


YOU THINK Z 
WOULD 
HAPPEN? ZZ 


WELL? 
WHAT DO 
YOU THINK 

WOULD 
HAPPEN? 


.-- BARELY 
CLINGING 
TO THIS 
TURTLE. I'M 
NO LONGER 


PIERCE YOUR 
STAND WITH 
THIS ARROW! 


GIORNO! 


MISTA! ( cy AST YOU HAVE 
PROTECT ee eh) | Nea ane) REQUIEM! 
POLNAREFF! 
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i) | GUN ITS i 
Wi Mh OL BROKEN ( 


fox) 
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sa 
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G a 
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ny 
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YD 
( 
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W-WHERE 
WAS I 
WHEN IT 


LITTLE BIT 1 
AGO, Myf] BROKE?! 


REVOLVER 


I DON'T 
UNDER- 
STAND! 


re 


GOOD 
THING I 
STOLE 


HAVE A THAT 
BACKUP. COP'S 


BERETTA... = “ig: E “lb MOB 
7 : rlit: : R (@ @ 
b i 4 y _— co <> i 


. dul . Ve 7; 


EXPLAIN IT 
TO ME, SIX 
BULLETS! 


METAL 
FATIGUE! 
YOU'VE 
BEEN 
SHOOTING 
THAT GUN 
LEFT AND 
RIGHT THE 
PAST FEW 


IT'S CAUSE 
MISTA HASN'T 
HAD TIME FOR 
CLEANING AND 
MAINTENANCE! 


YOU IDIOT! 
WHY DON’T YOU 
THINK BEFORE 

YOU OPEN 

YOUR MOUTH, 

NUMBER 5?! 


WE'RE OUT 
IN THE OPEN. 
DID YOU SEE 
ANYONE GET 


REVOLVER 
BREAK! 


CHARGING 
AT ME 
EVEN 

AFTER I 


THE ARROW 
IS BACK WITH 
REQUIEM! 


BUT WHY? 
I DON’T 
HAVE THE 
ARROW! 


| 
A | 


eee 
PNW 
ACA | ee 


ws Was 
\\\ 


I'VE GONE 
AND TOUCHED 
THE ARROW, 
ie REQUIEM 
> WANTS... 


BSL. 


RELOAD, 
BULLETS! 


A\ a 
Lf ce 
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a : 
J THIS ISN'T A 


REVOLVER. 
WE'LL HAVE 
TO PREP THE 


A 
A 
A 
A 
A 
H 
! 


‘s. 
ef 
is 


eC Ny 
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1 KNOW WHY 
REQUIEM 
REFRAINED 
FROM KILLING 
ME EVEN 
WHEN IT HAD 
LEFT ME WITH 
NO ESCAPE. 


REQUIEM 
LET ME LIVE 
BECAUSE 
ITS TRUE 
OBJECTIVE... 


THAT’S WHAT 


1 SAID, RIGHT? 
SOMETHING 
BEYOND 
REQUIEM’S 
MIND- 
SWAPPING 
ABILITY. 


ANYTHING 
SEEN 
BEFORE. 


REQUIEM 
HELD BACK 


WITH NO 
ONE TO 
CONTROL 
B REQUIEM, 
Mm THISISITS 

; GOAL. 


THE SAME 
y ABILITY THAT 
y SWITCHED OUR 
CONSCIOUS- 
NESSES INTO 
OTHER BODIES... 


REQUIEM 
STOPPED 
FROM 
KILLING ME 
BECAUSE THE 
PRELUDE HAS 
CONCLUDED- 
AND THE MAIN 


ORGANISMS 
ON EARTH 
WITH 
SOMETHING 
ELSES 


I KNOW 
REQUIEM’S THANKS 
SECRET, TO amen | 
AND I, THEM, I'VE SEEN _.. TRUE 
WILL SEEN \ 


CLAIM THE | ALLI _— 


ARROW! NEED. SEEN THE 
ANSWER! I 
UNDERSTAND 
WHAT I 


(] 5. MUST DO. 


PART 5 — TO BE CONTINUED... 


0,0,0,8 


ORION 
er 
os 


o> @y <o 
Se Oe 


DQ\DewE 


@ 

; 

; 
et ts eh ee 
Ja@a@ae eto ale! 
rOrOre sa Pe 2s 
ee 22 O26: 026: O26 26 
as ee ie 720° @ Oe oO cig Oro GF 
3 LB IAtS 202@202@2 OQ. 0226 
Je Or: ae Gre piecernusteres QO Or 
Ey fetes em &3) r Oi OF os. OS OS 6b O16 6: 
2 rere QrO7G7O7O7O787E 
as 039,0,8.0.8 
+ a Dacre Secs Sece 
oy: as: DOG O28 
EES Py st) tot r@rG 
Epos cee ea maa eeeene 
sv veve& ve) vé vs) Eve) vé2 
ELOLELS a 5 S ones @2O:620% oiSiere 
63 CrOr8 Q°G:O7@ 26 
9:9 50 850 6203039303 
PEE sar @e exes 
2G:0:G28 olete EO Ose 
se gine! AiGle! 3 . 
- oes owe 2@ E2) aks 2@ &)a€) Ag) A 
TOTO State: Oo Ooo 
ene neney letote 2@:0:@: 0:62 
ieigitiginy: 3 Bo Gig OF0 Gio Oro Gt 
Sot Go ae £22625 6: 0:6: @: 6: O26: 0:62 
VEY Gy) V reve @e 


exe S58 S ree Ore By a EE tht the 70707076 
FOO Oo ot LOLOL OL iOre: OLGA 
GiOr8 Ore Ore; Core 

2@ag 


aO} 
DQBD 
@P@< 
BEDE 
ee 


spe enes 


a> 


ee 
Ba as Be 
Sintra ce e 
"Or @rO@rOr® OrO76; ee: a 
(2 > ® fay ® 79 B® ® AD 


C$) 
(2 
(2 


aOR ONEO) 


ore @ae 
Gro PB ie ah ee 


G9 


- 


D 
S 
deo 


>@ 
:) 


ZO i) 


OPBPBPOBOBW BBW IOWI 


AUTHOR’S 
COMMENTS 


BPPBPPPBBBWB BBP 


When | visit a location with an old, historic structure—like 

the Colosseum in Rome—I always have a similar thought. 

This building has stood through times of happiness, times of 
suffering, times of war, times of recession, through the joyful 
days of newlyweds and the worry-filled days of ancient artists, 
through Audrey Hepburn’s visit, through rainy days and sunny 
days. The structure’s uninterrupted existence inspires and 
encourages me. Are there such places in my home country 

of Japan, and if so, where would they be? 


Places that have history or evoke feelings of nostalgia for the 
past are calming to the soul, and for that reason, | believe 
conserving such places is incredibly important. I’m sure of 
this because | went to a restaurant where the Artist Formerly 
Known as Prince once ate, and the experience was deeply 
moving. (The food was terrible, though.) 

Meanwhile, my hometown relocated an entire temple and 
shrine area (with graveyards) to the outskirts and replaced it 
with big streets and apartment buildings because the area 
had been low growth. I think that’s frightening. 
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